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Presented 
in 
prose 
form
, 
P
aradise 
Lo
st 
w
o
uld 
still 
be 
re
c
ognized 
by 
the 
m
o
st 
c
a
su
al 
re
ader 
a
s poetry. 
It has 
a 
c
adence independent 
of 
strophe 
o
r 
m
etre, 
a 
c
e
rtain 
m
otility produced by devices 
of 
re
so
n
a
n
c
e
 
a
nd 
syllable 
grouping, 
w
hich 
c
o
m
bine
s 
satisfying 
e
uphony 
w
ith perfec-
tio
n
 
of 
diction 
a
nd 
a
chieves 
a
n
 
e
x
alted 
poetic 
tone 
that 
is 
e
nhanced 
furth
e
r 
by 
the 
m
ystical 
subject. 
In 
su
ch lines 
a
s 
T
he 
infe
rn
al 
Serpent; 
he 
it 
w
a
s 
w
hose guile, 
Stirred 
up 
w
ith 
e
n
vy 
a
nd 
re
v
e
nge, 
deceived 
T
he 
m
other 
of 
m
a
nkind
,
 
T
here is 
a
n
 
allite
rative 
re
so
n
a
n
c
e
 
w
hich 
sw
e
eps 
u
s into 
a 
chill dread 
a
nd dislike 
of the D
eceiv
e
r, 
w
ho 
-
-
-
w
ith a
m
bition's aim
 
A
gain
"
t 
th
e th
ro
n
e 
a
n
d
 
111
0
n
a
n
:;h
'y
 
of G
od 
R
aised im
pious 
w
a
r in H
eaven 
-
W
e 
a
re
 
gratified 
at 
the 
thought 
of 
his 
c
o
nfinem
ent, 
In 
adam
antine 
chains 
a
nd penal 
tire. 
A
 
re
m
a
rkable 
u
se
 of tw
o
-syllable e
m
-
phase
s 
attains 
upon 
o
c
c
n
sion 
a 
sinister 
rhythm
 
lik
e 
th
e 
beat 
oí 
jungle 
w
a
r 
drum
s, 
in 
w
hich 
a
n
 
o
c
c
a
sional 
bre
ak 
oí 
e
m
phasis (alth
o
ugh 
n
ot 
of rhy
thm
) 
se
rv
e
s 
but 
to 
inten
sify 
the 
effect, 
a
nd 
se
e
m
s 
rn
ther 
to be 
a 
part 
of 
the intric
ate pat-
tern
 
than 
a 
departure 
from
 
it. 
In 
the 
follow
ing, 
the 
breaks 
in 
e
m
pha
sis 
a
re
 
italicized, 
a
s, 
A
gain
st 
the throne 
a
nd 
m
o
n
a
rchy 
of G
od 
R
aised 
im
pious 
w
a
r 
in 
H
eaven 
a
nd b
attle proud, 
W
ith 
v
a
 in 
attem
pt. 
H
im
 
the 
A
lm
ighty 
Pow
er 
H
urled headlong fiam
ing from
 the 
ethereal 
sky 
R
e
se
rv
ed him
 to 
m
o
re
 
w
rath; for 
n
o
w
 
the 
thought 
B
oth 
of lost happiness 
a
nd last-
ing pain 
T
orm
ents 
him
; 
ro
u
nd he 
throw
s 
his baleful 
eyes 
T
hat w
itnessed huge afH
iction a
nd 
dism
ay, 
M
ix
ed 
w
ith
 
obdurate 
pride 
a
nd 
steadfast 
hateo 
A
t 
the 
sa
m
e
 
tim
e, 
e
a
ch 
oI 
these 
v
a
ria-
tions 
se
e
m
s 
to increase the 
tem
po 
of the 
n
a
rrative. 
If 
the 
poem
 
is 
to be 
c
o
n
sidered 
a
n
 
allegory, 
it 
is, 
of 
c
o
u
rse
, 
a 
c
o
ntinuous 
figure 
of 
speech. 
H
ow
ever, the a
uthor is 
relatively 
sparing in his 
u
se
 
of particular 
111"Lal!llU
r 
a
n
d
 
:;111111", 
dependJng 
r
a
tn
e
r 
upon 
direct
,
 
vigorous, 
descriptive 
w
o
rds 
to 
lim
n 
the 
im
ages 
a
nd 
a
ction. 
Such 
w
o
rds 
a
s 
seduced, 
foul, 
infernal, 
e
n
vy, 
re
v
e
nge
,
 
a
rnbitious 
airn, 
baleful, 
fierce 
c
o
ntention, do 
n
ot place a
ny strain o
n
 the 
im
agination but 
c
re
ate 
a forceful picture. 
W
herever 
sim
ile is 
u
sed, it is largely the 
H
om
eric 01' epic sim
ile w
hich is e
m
ployed. 
O
rnam
entation 
in 
B
ook 
1 
of 
the 
P
aradise 
Lost 
c
o
n
sists 
in 
a 
profusion 
oí 
pictorial 
a
nd 
m
u
sical 
w
o
rds 
rather 
than 
in 
m
o
re
 intricate devices
.
 
So 
c
a
refully, 
so
 precisely is 
e
a
ch 
w
o
rd 
chose
n
 both for 
co
n
n
otativ
e 
a
nd for phonetic 
v
alues, that 
the 
effect 
of 
c
e
a
seless 
struggle 
a
nd 
o
n
-
ru
shing 
e
vil 
n
e
v
e
r 
falters; 
a
nd 
if 
o
n
e
 
attem
pts 
to 
isolate 
the 
w
o
rds 
w
hich 
a
re
 
indispensable 
to 
the 
design
,
 
e
v
e
n
 
the 
a
rticle
s 
a
nd prepositions 
se
e
m
 to dem
and 
special 
c
o
n
sideration. 
-
13 
-
If 
there 
is 
a
ny intricaey 
of 
stylistie 
eo
n
struetion, it is in the phrasing, 
w
hieh 
is 
often Com
plex 
and involuted 
to 
m
eet 
poetic 
requirem
ents; but 
ev
en
 this factor 
is 
turned 
to 
good 
aceo
u
nt 
in furthering 
the sen
se 
of 
relentless Pow
er and determ
_ 
ination 
w
ith 
w
hieh 
evil 
presses 
o
n
 
to 
doom
. It has 
been 
said 
that poetry is 
the 
m
other tongue 
of 
m
an
, 
and 
su
rely this is 
co
nfinned 
in 
M
ilton's 
gre
at 
w
o
rk
.
 
Through poetry he 
u
nfolds the 
e
m
o
tio
n
al 
sublim
ity 
of 
elem
ental passions,
_
 
-
-
-
the 
u
n
c
o
nqU
erable 
W
iU
,
 
A
nd 
study 
of 
re
v
e
nge, 
im
m
o
rtal 
hate
,
 
A
nd 
e
o
u
rage 
and gives full 
e
xpress ion 
to 
th
e 
c
o
n
c
ept 
of 
"
utm
ost 
pow
er." 
On 
"Le Petit Prince" 
EU
LA
H
 D
A
V
IS 
L
e P
etit Prin
c
e by A
ntoine de Saint 
Exupery, 
although preSum
ably 
w
ritten 
as 
a 
child's book, 
rev
eals 
su
ch 
a 
skillful Use 
of Freneh 
a
nd 
sets forth 
su
 eh 
an
 
estim
a_ 
tion 
of 
th
e 
W
orld 
and 
appreeiation 
of 
m
ysticism
 
that it is 
w
o
rthy 
of 
ex
am
ina_ 
tion if for 
n
o
 
other 
"
"o.c",.., U
lan 
a 
con_ 
lSiüeration 
of the SYm
bols Used. 
The 
dexterity 
w
ith 
w
hieh 
these 
sY
m
bol s 
a
re
 form
ed 
is 
en
o
ugh 
to 
cau
se 
spec
ulation 
about the 
w
riter W
ho, in 
o
n
e 
instance, 
m
akes 
a 
single 
ro
se 
different 
from
 
all 
other 
ro
ses 
by having it SYm_ 
bolize love, 
a
nd in an
other, 
m
akes 
a king 
a
nd 
a 
businessm
an 
representatives 
of 
Pow
er. 
Po
w
e
r is 
but 
o
n
e 
of the 
vices 
of the w
o
rld that he attaeks through SYm_ 
bO
lism
, 
a
nd love but 
o
n
e 
of 
the 
virtues, 
but 
they 
sh
o
w
 
his 
ro
m
antie 
n
ature 
and 
his 
se
n
sitivity 
to 
beauty. 
A
ntoine de St. 
Exupery 
W
as 
sen
_
 
sitive 
to 
beauty from
 
his 
earliest 
years 
a
nd had a lo
v
e of m
u
sic that later form
ed 
his 
rhythm
ic style a
nd influenced his play 
o
n
 W
ord
s
.
 
Essentially 
a PhilosoPher, he 
lived in the tw
o W
orlds 
of 
e
a
rth a
nd sky, 
a
nd 
m
ight 
n
e
v
e
r 
have done 
so 
had 
he 
110t been 
a failure first. 
From
 his birth 
in 1900
,
 the o
n
e thought that w
a
s d
e
v
elop_ 
ed by his fam
ily 
W
as 
his 
se
rvic
e
 in 
th
e 
m
e
rehant 
m
a
rine. 
H
e W
as 
w
e ll O
n
 
his 
w
ay 
to 
fU
lfilling 
their 
de
sires 
u
lh.'m
 
h
e 
failpr{ 
u
n
 
e
x
a
m
Ination 
that 
W
ould 
have 
m
ade 
him
 
a
n
 
officer
.
 
H
is 
fam
ily 
W
as 
greatly disaPPointed
,
 but h
e 
w
a
s
 
h
appy
,
 
for he W
as free to 
study flying
.
 
H
e learned 
to fiy, 
a
nd by de
sc
ribing 
so
m
e 
of 
his 
e
xperiences he b
e
c
a
m
e
 
A
n-
toine 
de 
St. 
E
xupery
,
 
w
riter
.
 
In
 
L
e 
P
e tite Prince 
a flyer is forced do
w
n
 in
 the 
desert, 
a
nd 
w
hile 
repairing his pla
n
e
, he 
m
eets 
The 
Little 
Prince; 
in
 
re
ality 
Sto 
Exupery him
self 
m
ade 
a 
forc
ed 
la
nding 
in 
the 
desert 
w
hile 
o
n
 
a 
long 
distance 
flight from
 Pa
ris to Saigno
n
,
 A
fric
a
. 
In 
re
ality 
also, 
St. 
E
xupery 
alw
ays 
W
ore 
a 
se
a
rf 
w
ith the 
e
nds 
stream
ing 
o
v
e
r his 
should
e
rs
.
 
In 
the 
book, 
e
v
e
ry 
pictu
re 
of The Little Prince 
show
s him
 
w
ith 
a 
se
a
rf 
that 
stream
s 
OVer 
his 
sh
o
ulders. 
Thes e tw
o 
characters a
re
 U
sed 
a
s SY
m
bols 
of the 
spi rit 
of M
an that 
se
eks illum
ina_ 
tion in 
tim
e 
of 
adversity 
a
nd 
stre
ss; 
a
nd 
of 
the 
w
isdom
, 
u
nderstanding
,
 
a
nd 
sym
-
-
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_
 
